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allegories a priori, because they may not conform
to the canons of the classic art of Europe. All
art is suggestion and convention, and if Indian
artists by their conventions can suggest divine
attributes to Indian people with Indian culture,
they have fulfilled the purpose of their art. It
is the unfortunate tendency of modern European
education to reduce art to mere rules of logic or
technique, anatomy or perspective, style or
fashion, so that the creative faculty on which the
vitality of art depends is drowned in empty
formularies of no intellectual, moral, or aesthetic
value.
A bad craftsman certainly may make multiple
arms and heads appear clumsy and ridiculous,
but in the finest Indian images, such as Plates
XII, XVII, XXI, and XXIV, they are designed
with so much decorative feeling and articulated so
skilfully with the normal human body that they
appear as natural as the body of a Greek centaur
or faun.   There are often intense imaginative
power and artistic skill in these Indian concep-
tions, as anyone who attempts to study them
without prejudice will realise.   What tremendous
energy and divine fury are concentrated in the
bronze statuette of Dharmapala (Plate XVII),
a  manifestation  of the  Supreme  Buddha  as
Defender of the Faith, trampling underfoot the
enemies of religion!   And what a suggestion of
majesty and restrained power there is in the